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Public Sale C(fternoons of January 12 and 13 at 2 o clock 
FINE ENGLISH XVII CENTURY FURNITURE 
Shree Ymportant Portraits by 
Lawrence ° Romney ° Hoppner 


{LSO BRITISH SPORTING AND OTHER PAINTINGS 
GEORGIAN AND OTHER SILVER + CHINESE PORCELAINS 
ORIENTAL RUGS + ENGLISH TABLE CHINA + DECORATIONS 


From the Collection of 
PERCY R. PYNE, 2nd 


Removed from Rivington House, Roslyn, Long Island 





IMPORTANT PAINTINGS FURNITURE ¥ OTHER ART PROPERTY 


Romney s portrait of George, Ist Marquis Town- 
shend, at three-quarter length. Lawrence's por- 
trait of H.R.H. the Duke of York with collars 
of the Bath and Garter. Hoppner’s portrait of 


Lady Ameria Carpenter. British sporting paint- 


Fine English 18th century furniture comprising 
handsomely carved mahogany chairs and tables. 
also Queen Anne and William and Mary pieces 
in walnut. Silver, notably Georgian examples 


and Sheffield plate. Chinese porcelains including 





ings by the elder Wolstenholme, John N. Sar- an important K’ang-hsi sang de boeuf vase. Min- 
torius, and ethers. A Benjamin West family por- 
trait of Robert Auriol Hay-Hammond, 10th Earl 


of Kinnoull, and his Brother and Sister. 


ton and other English table china. Oriental rugs 
including a splendid Kirman carpet and a Per- 


sian cypress carpet. Etchings and engravings. 
ILLUSTRATED CATALOGUE ONE DOLLAR 


Exhibition Weekdays g to 5:30 Commencing Saturday. Yanuary 6 


AS PREVIOUSLY ANNOUNCED: Notable American Silver, Furniture. and Paintings from 
the Collection of HERBERT LAWTON and the Superb Collection of Early American Glass 
Formed by MRS FREDERICK S. FISH will be on Exhibition from December 30 prior to 
Public Sale the Afternoons of January 4, 5, and 6. Exhibition Open New Year's Day from 
2 to 5: Closed Sunday, December 31. 
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THESE THIRTEEN 
MASTERPIECES 
APPEAR IN THEIR 
ORIGINAL COLORS 





A MASTERPIECE 
of ART LITERATURE 


THE 1939 ANNUAL 
of THE ART NEWS 


OVER 188 PAGES 

. MORE THAN 300 ILLUSTRATIONS 
“oth ee THIRTEEN PLATES IN FULL COLORS 
TEN IMPORTANT MONOGRAPHS 





Eakins: “Will Shuster Going 
Shooting’, Stephen Clark Collec- 
tion, 





Van der Goes: ‘Virgin and Child 
with St. Anne’, Brussels Museum. 
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osotis’’, Brussels Museum. 
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Jan van Eyck: “St. Francis Receiv- 


ing the Stigmata’, Pennsylvania 
Museum of Art. 
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: > generally agreed t 200 pages of culture . . . you'll 
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For over one hundred and fifty years CHRISTIE'S has been world 
renowned. They have had the privilege of selling, in their Great 
Rooms, most of the Famous Collections of Works of Art which have 
been dispersed at auction in England over that period, and their | 
unrivalled experience is at the disposal of all who may wish to consult | 

them regarding the sale of 


SPORTING 


PAINTINGS AND PRINTS 


ANCIENT & MODERN PICTURES, DRAW- 
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BEQUEATHED BY MRS. A. HAMILTON RICE TO THE PHILADELPHIA MUSEUM OF ART 


THE APOGEE OF FRENCH DECORATIVE ART UNDER LOUIS XVI: PHILADELPHIA’S NEW ROOM 
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LOUIS XVI STYLE in PHILADELPHIA 
The Superb Interior Presented by Mrs. Hamilton Rice 


RILLIANTLY embodying the connoisseur- 
B ship and energy of the late Mrs. Alexander 
Hamilton Rice—directed throughout her lifetime 
largely to the art of France in the eighteenth cen- 
tury—the great Louis XVI drawing room from 
her New York house has just been installed in 
the Philadelphia Museum of Art to which she had 
bequeathed it. Not only the botserte of the epoch 
but also every single item which fills the interior 
testify to Mrs. Rice’s extraordinary taste and 
her success in its gratification 
In the ensemble, one of the most remarkable of 
its kind, the individual objects are of the greatest 
interest, and the sculpture includes three outstand- 
ing masters of the period. There is a direct and 
lively bust of Madame La Poupliniére signed by 
Jean Baptiste Lemoyne, an artist who was at his 
best in this type of creation. The chaste restraint 
of the Classic revival is prophesied in two small 
white marble nudes with putt: by Falconet, and 
Claude Michel—called Clodion—is the author of 
three signed terracottas which completely embody 
the decorative spirit of the Rococo. No other mas- 
ter captured so successfully as this one the alert 
and playful movement which are to be seen in 
two large groups of Bacchus and Adriadne and in 
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a charming little /nfant Satyr (illustrated, right) 

lapestries are, of course, an important item in 
the décor, and a Beauvais set made from cartoons 
by Boucher, is outstanding. Among the sets which 
he designed for this manufactory the first was 


Les Fétes de Village a I'Italienne, of which the 


Museum has the great ensemble of four scenes in 
one, woven in 1937 for the Hotel de Soubise. This 
was followed by Histoire de Psyche, which went 
on the looms in 1741, and was finished in 1770. 
Only six complete sets are known to have been 
made, and one, which formerly belonged to Sir 
John Murray Scott, is in the Rice Collection. The 
story, deriving from Apuleius’ Metamorphoses, 
follows La Fontaine's version. The five tapestries— 
of which four are in the great drawing room—rep- 
resent: L’Arrivée, the arrival of Psyche at Cupid’s 
Palace; La Toilette, Psyche before her mirror, 
out-of-doors; Les Richesses, Psyche displaying 
her treasures to her sisters; L’Abandon, Psyche, 
seated among her maidens beside a stream, ex- 
tends her arm toward a youthful Cupid, who van- 
ishes heavenward; Le Vannier, Psyche, in search 
of her husband, is welcomed by a basket-maker. 

The magnificent Savonnerie carpet, one of the 
rarest of all items in the collection, was made 


BEQUEATHED BY MRS. A. HAMILTON RICE TO THE PHILADELPHIA MUSEUM OF ART 


CARLIN’S MONUMENTAL MANNER: SIGNED MARQUETRY COMMODE WITH ORMOLU 
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BEQUEATHED TO THE PHILADELPHIA MUSEUM 
ONE OF THREE TERRACOTTA GROUPS 
SIGNED BY CLODION: “INFANT SATYR” 


during the reign of Louis XIV while the Manu- 
facture Royale was under the direction of Lebrun 
A series of such carpets was executed for the 
Grande Galerie of the Louvre, and a few were 
made as presents to the other sovereigns. In the 
center of the Rice carpet are four groups of linked 
“L”’s and crowns surrounded by acanthus foliage 
and scroll-work, and at each end medallions con- 
taining a globe and crown with the king’s device. 

With the encouragement and patronage of a 
discriminating and luxury-loving court, French 
cabinet-making and chair-making in the eight- 
eenth century reached an unrivalled perfection 
The artisans, working in the tradition of grace 
elegance and taste that seems to be inherent in 
French art, were assisted by gifted designers, by 
the expert bronze-workers. Individual produc 
tions were justly regarded as creative art of the 
highest type, and the court and nobility were 
generous with their orders. Some forty pieces of 

(Continued on page 16) 








New Lixhibitions of the Week 


A FINE FRENCH FLAVOR IN 
“FEMMES ET FLEURS" 


YNDER the alliteration Femmes et fleur 
sont soeurs the Carstairs Gallery has 
brought together some unusual portraits of wo- 
men and some even more unusual portraits ol 
flowers, all by famous French painters 
Of the women, there are: Degas most interest- 
ing oil on paper, Les Femmes Qui Se Peignent, ot 
1875, from the Lerolle Collection; Renoir's Estell 
Au Chapeau Rouge, of 1876, richly accented in 
carmine toque and streamers and milky-blue 
background (the rest of the canvas, as though a 
pochade, unfinished); and Toulouse-Lautrec's 
well known and great L’Accroche-Ceur, of 18590 
where the green shading beneath the lower lip 
gives just the right brushing to suggest eeriness 
Of the flower pieces, Renoir’s Poppies, of 1890 
are awhirl in one of the major flower designs for 
elegantly suggesting many flowers with but slight 
gradations of tone. It is hard to believe that that 
sketch of Roses, of 1888, on the opposite wall 1s 
by the same man, so modern, so Fautrieresque Is 
it. And it is difficult too to credit Vuillard with 
the authorship of the two flower pieces exhibited 
for him Iw. 1 


WYETH’S & WENGENROTH'’S 
STATE OF MAINE 


QO PAINT the Maine Coast well an artist 
T must be interested in ruggedness and strength 
of design. It is instructive to read in Peter Hurd’s 
catalogue preface to the exhibition of N. C 
Wyeth’s paintings from the Georges Islands, now 
at the Macbeth Galleries, that the painter has 
foresworn the limitations of the illustrator’s me- 
dium in which he has worked and become well 
known for two generations. That medium was 
exacting, but a criticism against it was that it 
made Wyeth paint like a Maxfield Parrish. 

Certainly Maine has weeded mere color for the 
sake of color out of these plyboard temperas. Al) 
these works are robust, with more nervous 
strength than the similarly stark paintings of 
Rockwell Kent, but three in especial, Blubbe: 
Island, Back Shore, and Ship Building, are in a 
class by themselves: the first for the feel of cold 
air, the second for rippling fluency of draughts- 
manship (note the flowing tide in this and the 
boats drawn up on shore), and the third for sheer 
illustration and charm of color. 

Again it is Maine—in another room—in Stow 
Wengenroth’s dry brush drawings from which he 
drew and printed lithographs. A dry brush draw- 
ing is done with a small brush using black water- 
color and roughish paper. For light tones, little 
paint; for darker ones, the addition of water; 
while for the darkest, the pigment is diluted to 
ink strength and the brush well steeped in it— 
that is the method. It has produced in Maine 
Coast an effective study in modulations of grey 
and black, while in Maine, the greys are in the 
foreground and the deepest black of all is in 
the center 5. ww, &. 


J. CORNELL’S CONCOCTIONS 
FROM THE UNCONSCIOUS 


UCH if not all is done with mirrors at the 

Julien Levy Gallery, and the reflections 
which do not have the aid of actual quicksilver 
are images drawn from the unconscious, that of 
Joseph Cornell. The exhibition of Surrealist ob- 
jects here is accompanied by the words of Parker 
Tyler, who states that the artist transforms the 
tired brooding on messy things into the crystal 


perception of form and color, returning lost arti- 
cles of the imagination. The artist is also billed as 
out-surrealizing Dali 

Brush all this aside, let the body go loose, and 
step into Mr. Levy’s darkened room where what 
light there is has been contrived to put you into 
the right mood to examine the symbolical bubble 
pipes, thimbles and china dolls showered with 
confetti, in and out of shadow boxes 

It is disturbing enough to the conscious mind 
with its glass eyes under glass, its birds, books 
ind balls suspended on strings, and its strange 
alchemy of bottles, artificial green leaves and bits 
of broken glass. One looks fearfully at an ordinary 
glass ashtray with a small, apparently unstudied 
pile of cigarette ash, and wonders if it is part of 
the show or just every-day life. This exhibition is 
called Bilboquet 
cathedralizes thought” for you, his product is not 


and whether or not the artist 
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Without its aesthetic sensations = 


SOME EARLY PAINTINGS BY 
AMERICAN LEADERS 


rEUN tL combined etforts of Mary Sterner and 
James O'Toole have brought together an ex- 
hibition of American paintings of unusual inter- 
] 
i 


est at the new galleries of the latter. Seven of the 


o 
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roup which was formed in 1908 calling itsel! 
lhe kight” are represented, one or two with strik- 
ing examples, and the progression goes on to in- 
clude earlier work of such painters as Brook and 
Kuniyoshi, John Carroll and Speicher, artists who 
are still to the fore in American painting today 

here is a head by Duveneck, boldly brushed 
in russet colors, and there are two canvases by 
George Bellows, the one of Emma at the Piano 
arresting both in the brilliance of its color and 
strong light on the face, and also in the casual 
quality of the pose. His Newport Cows, on which 
the artist has lavished unstinting color and left 
the background of sea and rocks completely neu- 
tral, is even more alluring. There is a mystic 
Ryder, Nol: Me Tangere, its forms shrouded in 





an opaque atmosphere. Both Glackens and John 
Sloan are represented by landscapes in which the 
shimmering green light of woods provides a back- 
ground, in the Glackens’ May Day Procession 
for the delicate little figures in a féte galante, in 
the Sloan painting the woods are a foil for the 
fascinating perspective of the road which cuts 
through the picture 

\lexander Brook’s Landscape is compounded 
of greens, deep and velvety in their description 
of fields and the trees which mark their limits and 
is far more romantic in mood than his recent 
Georgia paintings. Kuniyoshi’s Girl in White Hat 
belongs to the era when his works were concocted 
ot all manner of fantasy, and this is no exception 
here are three early canvases by Leon Kroll 
less harshly rigid than the type of thing he is 
doing today. Kenneth Hayes Miller has actually 
gone to the country for his Faggot Gatherers, 
Which are sensitively painted, and John Carroll's 
head of a Young Girl shows the same rather mor- 
bid characterization found in his recent pictures 

One need draw no great conclusions from this 
group of thirty paintings by twenty-five Ameri- 
can artists to enjoy the exhibition. It does offer 
however, a chance to see work by men who have 
been important in our tradition, and by some 


who still are so Fe 


A GROUP OF MODERN U. S. 
PAINTINGS 


Hi: Babcock Galleries, in an interesting 
— show of modern Americans, have one of the 
most beautiful pictures by Eugene Higgins, a 
study of a woman mounting the steps of a house 
that is cloaked in shadow, which it has been the 
privilege of this observer to see. As with Higgins, 
the picture is definitely in a tonality of brown, 
but this particular oil is luminous much as is the 
little Daumier in the Lewisohn Collection 

\ portrait by Robert Brackman of Eilshemius 
is a timely note. This, which was painted in pastel 
ten years or more ago, shows [The Mahatma in a 





EXHIBITED AT THE GALLERY OF JAMES ST. L. O'TOOLE 
BRILLIANT COLOR AGAINST A NEUTRAL GROUND: G. BELLOWS’ “NEWPORT COWS” 
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serious moment doubtless inspired. by an idea for 
a sonnet. It is an attractive painting of an apple- 
cheeked sitter in the glow of health 

The Spanish Dancer, by Ann Brockman, is a 
quickly hit off oil that gushes with exuberance 
Near it, De Martini’s Barge At Night is incan- 
descent with a sort of glow-worm green. Elliott 
Orr’s Don Quixote is a very able pastel. Unlike 
Allen Tucker's version, which takes place at high 
noon, Orr’s scene is laid in the dark Ww. L. 


BUCKS COUNTY PASTORALS 
BRUSHED BY REISS 


XCEPTIONAL feeling for the particular 
kK qualities of peaceful farm country and the 
small villages which adjoin its fertile fields ani- 
mates the watercolors by Lionel Reiss which are 
being shown at the Midtown Galleries. Bucks 
County with its barns and silos, and general air 
of substantiability is the source of his inspiration 
and he does not neglect the local garages, chair 


EXHIBITED AT 


tion cleverly worked out from the Audubon ele- 
phant folio, the Wood Ducks. The male duck at 
the left is taken bodily from the Audubon print 
but the rest of the ducks and the background 
Which is of a wooded-banked river, are the artist’s 
own invention. The result is an American Oudry 

Besides such American prints as two gorgeous 
W. J. Bennetts and one of San Francisco after 
l‘irks’ painting of it of 1849 now in The Metro- 
politan’s American show, there are two fine paint- 
ings by the all but unknown George Harvey, first 
\merican watercolorist who worked in the 1840's 
One is a flower painting in oil and the other a 
scene of wood chopping. Better than these as 
documentation is Charles Loring Elliott’s portrait 
of Gaylord Clark. Of this man Edgar Allan Poe, 
piqued at being kept out of some literary club that 
Clark headed, wrote one of the mots of 
language: 


our 
“he is noticeable for nothing in the 
world except for the markedness by which he is 
noticeable for nothing.” No wonder the French 
like Poe—the grace with which this bitterness is 
turned! 





THE BLAND GALLERY 


FROM AUDUBON’S SUGGESTIONS: R. HAVELL’S “WOOD DUCK, OR SUMMER DUCK,” 1869 


factories or lunchwagons in an enjoyment exclu- 
sively of its bucolic beauty. 

Seldom does one see a watercolor with more 
depth, however, than Autumn Evening. The over- 
lapping line of hills, the light which breaks 
through clouds and the palpitating mauve and 
violet sky are held together in a unified concep- 
tion which make this painting a landscape one to 
linger in the mind. Reiss turns to the delapida- 
tion of an old barn or the ragged scaffolding of 
a building in the process of being remodelled with 
equal zest. He even makes a virtue out of disin- 
tegration, as in The Dead Tree, which strikes one 
with the almost tragic beauty of its broken line 
Point Pleasant, Pa., which describes the curving 
uphill of a village street, and accents the com- 
position with the simple form of a Quaker Meet- 
ing House at the top is one of the most success- 
ful paintings in this group. But Reiss’ apprecia- 
tion of the charm and individuality of a whole 
region is implicit in this well rounded exhibition 
of its landmarks. a4. 


RARE AMERICANA OF 
LAST CENTURY 


r YHE Bland Gallery has so many treasures it 


is difficult to know where to start. Robert 
Havell, Jr., the last aquatinter employed by 
Audubon, painted over here in 1809 a composi- 


THE 


Mr. Bland has also a William S. Mount por- 
trait of his brother Thomas, done in 1855, a 
Mount pencil portrait of an unknown man, and 
a Chester Harding full length of Daniel Webster, 
dated 1852. An early hunting scene dated 1845 
by |. B. Hinckley shows two English setters one 
of which has just successfully been in a point on 
a pheasant which can be seen tumbling to earth 
over the distant marsh or riverbed. Two Sharples 
pastels of the Forman sisters and two Walker 
negro studies—painted in Louisiana in the ‘forties 

complete the rare Americana on exhibition. 


Js W.1 


AN INTERNATIONAL TONE 
IN A GROUP EXHIBIT 


HE group show at the Bonestell Gallery has 
‘Ee interesting still-life by Nuno, pupil of 
Rivera; a curious study of a ram’s head by Vir- 
ginia Donaldson which kept making this ob- 
server think that it was Matisse’s White Plumes 
that had gone woolly, the palette and the placing 
of the head are so similar; several tiny abstrac- 
tions, Miro-like, by Bolotowsky; a landscape 
from Mexico before Mexico had attained to its 
present notoriety, by Glintencamp; and two 
very interesting paintings by the director of the 
Mural Project, Rollin Crampton, particularly 
The Pierrot, done in egg tempera 





EXHIBITED AT THE BABCOCK GALLERIES 
BY ROBERT BRACKMAN: A_ PASTEL 


PORTRAIT OF LOUIS EILSHEMIUS 

There are also two engaging night landscapes 
of the city by John Northey, who comes from 
Boston but whose work has already obtained a 
deserved foothold here. These are both studies 
of Paris and are oil on compo-board. wt 


CHRISTMAS SHOW OF SMALL 
PICTURES 


HE collection of small paintings which the 
_ Milch Galleries have assembled for their 


Christmas exhibition is notable for its inclusion 
of works by Eakins and Twachtman as well as 
by such younger artists as Stephen Etnier. The 
Eakins portrait of Elizabeth Burton is serious 
and somber, but possesses that sound knowledge 
of draftsmanship which distinguishes all his later 
work. The small landscape by Twachtman has 
depth of vision, and is particularly interesting 
in the artist's recreation of the reflections of the 
sky in a brook. 

Etnier’s brilliantly clear Nassau Cottages is the 
most attractive of the paintings by modern art- 
ists in the group. But the luscious color of Mau- 
rice Sterne’s semi-abstract fruit is arresting, and 
Sidney Laufman’s ability to catch the warm, 
flashing sunlight manifests itself in his landscape 
painting of woods and fields. Randall Davey is 
represented by a typical painting of racetrack 
life, called Leaving the Paddock. Even in so small 
a canvas his characteristically bold brushwork 
gives breadth and color to this work ee 


A BENEFIT SHOW OF POLISH 
CONTEMPORARY ART 


NONTEMPORARY Polish art, which is on 
ee exhibition at the Reinhardt Galleries under 
the auspices, and for the benefit, of the Polish Re- 
lief Commission, maintains a laudable position 
in its sculpture and woodcuts. While the paintings 
are not so momentous, for they are apt to seem 
haphazard in design or to let design go to the 
winds while trying for “atmosphere,” there are 
some to be especially noted. Tade Styka’s Por- 
trait of Professor Zielinski is masculine and sensi- 
tive, Menkes’ Mother and Child is firm and effec- 
tive with few color accents, Arct’s Garden, though 
vague, is at least poetic. 

There are two excellent Benda masks, of an 
Indian chief and of a woman dancer. A granite 
sculpture by Franciszek Masiak, Child Standing, 
is the high mark of the whole exhibition, closely 
followed by the Angel of Stillness of Maryla Led- 
nicka. The wood sculptures from the school of 
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Zakopane are all small but not to be overlooked 
Working in wood seems to suit the Polish tem 
perament, for among the prints the best are wood 
cuts: Bunsch Adam's Chicks in color, Konstanty s 
The Station, likewise colored, and Pawel’s Villag. 
Philosopher, in black and white wl 


FOUR NEW YORK REALISTS 
IN AN INITIAL SHOW 


HI New York Realists,” a group of Tour 
T painters and one sculptor recently organized 
are holding their first exhibition at the A.C.A 
where each has previously submitted work for 
competitions, and also won recognition for it. One 
approaches the product of artists who have se- 
lected such a name with the calm assurance that 
the gloomy side of life is what has made them 
choose such a designation. This proves not to be 
the case in this instance 

Max Frankel can make a subway station posi- 
tively gay with the high spirits and high color in 


ONE OF RAOUL DUFY’S SERIES OF HARBOR SCENES: VENICE MOV ED TO FRANCE IN “BATEAU DU HAVRE,” AN OI 


which he attacks the subject. Interesting space 
a pattern which catches the eye, and an enjoy- 
ment of gregariousness are all present in Eighth 
Avenue Local and Subway Platform. The trans- 
portation companies should hail him as their 
prophet, for he puts a new face on what most peo- 
ple regard as a daily ordeal. He also sees freight 
yards and the waterfront as romantic, but this is 
not so hard. 

Morris Shulman is particularly sensitive to 
human values and when he portrays the earnest- 
ness and absorption of a W.P.A. adult education 
class, he brings new material to his view of city 
life. Morris Neuwirth, with his archaic way of 
drawing heads, is most amusing in his painting 
called Lunchtime. 

Henry Kallem’s Swing Band and Lindy Hop 
indicate by their titles that his is not exclusively 
a gloomy view, and even in Flood Scene he makes 
little claim upon the spectator’s sympathy, pre- 
ferring to represent the scene as rhythmic pattern 
rather than individual tragedy. 5 4 


TWO BRIGHT DUFY SHOWS 
AND SOME LAURENCIN 


HERE are two exhibitions of Raoul Dufy’s 
work at the moment—one in the Bignou, the 
other in the Valentine Gallery—which give us an 


ypportunity of airing several apercus of this 
painter's work. One is that he is perhaps the most 
spontaneous and automatic talented painter liv- 
ng. The second is that, with the exception of 
Picasso, he is almost the most versatile. The third 
is that he is a king as a watercolorist but rather 
disappointing when it comes to oils. When he 1s 
at his best in oils, he has a touch which reminds 
one of—if indeed it actually isn’t—finger-paint- 
ng. Take a small painting at the Valentine Gal- 
lery like Paysage. The black rain-cloud is scroll- 
shaped or festooned and looks for all the world 
as though the finger had been drawn through the 
paint, just as it is in Macy’s Hobby Department 
by the demonstrator of finger-painting! This little 
painting, in a palette of ochre, red, and black, is 
about the best Mr. Dudensing shows, although 
the others, all small in scale, are certainly swift 
on the wing 

Seven Marie Laurencins in the inner room com- 
plete the exhibition here. Suffice to say, her palette 
is unchanged and unchanging—pastel pinks, blues 
greens, with the inevitable ponies. The Portrait 


EXHIBITED AT THE BIGNOU GALLERY 


and the Femme a la Colombe, where a note of 
yellow intrudes in the hull of the musical instru- 
ment, are the most satisfactory. 

The Dufy watercolors at Bignou are the last 
word in this painter’s record. Never has he been 
so happy—either in palette, design, or draughts- 
manship—as in his scenes of the French chateaux 
Amboise, Brissac, Azay-le-Rideau, and Chenon- 
ceaux. He was good at Versailles. Here and in sev- 
eral papers of Venice, e.g. the Riva degli Schia- 
vont, where smoke from a vaporetto and two 
pigeons make the chief accents, and in the oil, 
Bateau du Havre, he is superfine J. Ww.l 


HOLIDAY HILARITY IN “THE 
NEW YORKER” ART 


HOSE bad boys of The New Yorker, Messrs 

Arno, Alajalov, Steig, and Thurber, are irre- 
pressible and if the success of Mrs. Harriman’s 
show is an indication, will not possibly be kept 
out of the galleries hereafter. Alajalov and Thur- 
ber are the most artistic, Arno is the roughest, 
who sometimes punches very much below the belt, 
while Steig, showing the tiny tot lipsticking in 
front of the mirror as her yawping pop comes 
upon her with a Starting Early, Aren't We? is 
unforgettable and cameo-like. Arno, of course, is 
at times funny as a crutch, as in the society- 


THE ART NEWS 


attended baptism, where the assistant whispers to 
the baptizer over a glum, brooding babe, “Watch 
out—he bites’; or as in the world-wide tourist 
shouting to a cowering Arab from a car bulleting 
through the desert: “Hey, Jack—which way to 
Meccar”’ 

Thurber’s sinuous line is nowhere better in 
She’s burning with a hard, gemlike flame—it’s 
something they learn in school.” Some of the 
cover work for The New Yorker is not so good as 
it was a decade ago, when work both pungent and 
beautiful was turned out. One remembers a study 
of the green and red traffic lights on Park Avenue 
and can find in this show nothing quite so lovely, 
but the humor is all there IWw.l 


CARL WALTERS’ CERAMICS: 
A GROUP EXHIBIT 
& \RL WALTERS’ ceramic sculpture at the 


Downtown Gallery reaffirms this artist’s 
understanding of such values as the haughtiness 


PAINTED IN 1938 


of a seal and the deep self satisfaction of a lion 
It isn’t news any more than the concept of Dog 
Biting Flea is news, but his way of modeling ani- 
mals, the dullness of the glaze or its high, shiny 
polish, his manner of marking an animal's coat 
with polka dots, stripes or figured designs of his 
own, continues to be fresh and entertaining in its 
various forms. 

There are drawings and paintings by the older 
group of American artists who regularly exhibit 
at this gallery, and there is a group by the younger 
men which has been selected on the basis of ap- 
propriateness for Christmas gifts—Karfiol and 
Kuniyoshi; Siporin and Steig. The public seems 
to have caught on to books on art this year. Who 
knows?—they may even buy art itself before 
long. oe. 


EUROPEAN PRINTS: XV TO 
XVII CENTURY 
arson KEPPEL & CO., in an exhibi- 


tion of European prints from the fifteenth 

through the seventeenth centuries, offer some 

rarities of subject, artist, and state. Poison and 

Antidote by The Master of the Beheading of St. 

John, done just after Robetta, at the beginning 

of the sixteenth century, is a most interesting 
(Continued on page 17) 
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BRYAN COLLECTION, NEW YORK HISTORICAL SOCIETY AN EARLY PURCHASE BY THE NEW 


FROM THE THOMAS J 


YORK HISTORICAL SOCIETY 


155 YKARS of the N. Y¥. HISTORICAL SOCIETY 


r NHE fruits of over a century of collecting in fields of artistic and historical 


interest are to be seen in the 135th Anniversary Exhibition of the New 
York Historical Society, the oldest existing museum in the city. In addition 
to a distinguished group of European and American art the Society is dis- 
playing silver, prints, rare books, unique manuscripts and historical relics in 


a comprehensive exhibit of the treasures gathered since its foundation in 1804 

\ section has been given over to a selection from the 600 American portraits 
and other paintings assembled through the deeds, gifts, and bequests of several 
great patrons of the arts who lived in New York during the past century 


\mong these patrons, Luman Reed was one of the (Continued on page 17 


FROM NEW YORK COLLECTIONS OF THE LAST CENTURY: A DETAIL FROM A“MADONNA AND CHILD,” CA. 1340, BY BERNARDO DADDI 
(ABOVE, LEFT): “INDIAN CHIEF DES PETITS OSAGES,” ONE OF A SERIES OI 
ARTIST, ST. MEMIN (ABOVE, RIGHT): “ALLEGORICAI 


AMERICAN DRAWINGS BY THE XIX CENTURY FRENCH 
LANDSCAPE, SHOWING NEW YORK UNIVERSITY,” BY S. F 


LOUIS DURR COLLECTION, NEW YORK HISTORICAL SOCIETY 


B. MORSE (BELOW) 
FROM THE 








LOS ANGELES Shows the 


From Ancient Greek to 
Modern Jazz Traditions 


BY KATHARINE BABCOCK 


TRIVHERE is a festive tone combined with a 
substantial artistic interest in the exhibition 


of “The Dance in Art” assembled by the Los 
Angeles Museum, and t 


} ] 


the lively display of paint 
ing, sculpture and graphic art is punctuated by 
weekly choreographic recitals which already have 
given the exhibit great popularity 

[hat the dance is one of the earliest and most 
widespread of the art expressions proves its sig- 
nificance to every man, and no culture is known 
to be without a dance form. In the present show- 
ing is outlined its history in leading epochs, and 


the constant importance of dancing as an inspi- 





LENT BY MR. JUDSON D. METZGAR TO THE 
LOS ANGELES MUSEUM 


SHUNSHO’S FLUENT XVIII CENTURY 
COLORPRINT OF A JAPANESE DANCE 


ration to artists in other media is demonstrated. 
It presents a fascinating field, also for the study 
of rhythm and balanee expressed in various 
media—for example, there are Carlos Dyer’s 
brief line abstractions of immediately distin- 
guishable dances of Martha Graham. 

The exhibition is unique in that an historical 
point of view is maintained in both the display 
and the dance demonstrations. Among the earli- 
est represented is a Greek martial dance, a single 
red figure on a vase from the Victor Merlo Col- 
lection in the museum. It depicts a warrior with 
helmet, shield and spear in one of the pyrrhic 





LENT BY KENNEDY & CO, 


DANCE in ART 


LOS ANGELES MUSEUM 


EIGHTEENTH CENTURY BALLET-TRAGIQUE: “JASON ET MEDEE” BY JOHN BOYDELL 


attitudes and illustrates the dance in utilitarian 
service, a characteristic early step in develop- 
ment. Familiar qualities of the Greek painter’s 
skill convey well, despite twenty-three interven- 
ing centuries, the purpose of a dance which 
taught precision in movement and calculation in 
balance. A Classic marble relief, lent by Miss 
\line Barnsdall of Los Angeles, is of a funerary 
dance processional. The quiet, stately rhythms 
stand, not only as a form becoming the subject 
but also as a confirmation in the dance of the 


preferred rhythms found in the most admired 
Greek painting and sculpture 

\ fifteenth century print by Van Meckenem ot 
The Dance of Heroditus is a Basse Dance or 
Romanesca, a dance of chivalry of feudal times 
There are courtiers and ladies bowing and cir- 
cling the musicians’ stand. An early sixteenth 
century engraving by Lucas van Levden is also 
of a sedately “walking” dance, the \Wagdalen. 
Four prints by Aldegrever are each of couples 

(Continued on page 15 





LENT BY M. KNOEDLER & CO. TO THE LOS ANGELES MUSEUM 
DERAIN’S CONTEMPORARY OIL VIEW OF A DEGAS THEME: “TWO BALLET GIRLS” 
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ART 


THROUGHOUT 


AMERICA 





DAYTON: EUROPEAN LOANS 
FROM KRESS COLLECTION 


FFERING Ohioans during this month a 
( view of some of the San Francisco World's 
Fair's most important private American loans 
which supplemented the celebrated group lent by 
the Italian Government, the Dayton Art Insti- 
tute is enjoying the unique privilege of being the 
only museum to exhibit the nine paintings sent 
to California by Mr. Samuel H. Kress and the 
Samuel H. Kress Foundation. Five of the works 
are Italian, chefs-d’oeuvre by Pontormo, Tinto- 
retto, Paolo Veronese, Giuseppe Maria Cresp 
and Giambattista Pontormo’s Hols 
Family (illustrated on the cover of this issue) 


liepolo 


shows this important Florentine of the post- 
Michelangelo period at his rare best, in the dis- 
ciplining of the dynamic forms derived from 
Buonarotti’s powerful concentric construction 
and sculptural mass, already prophesying the 
Baroque in the daring compositional device of 
allowing St. Joseph to face out of the picture yet 
preserving unity by an interplay of glances be- 
tween the eyes of all the protagonists. Tinto- 
rettos superb canvas of The Worship of the 
Golden Calf, measuring nine feet in width, is 
probably the most important of the great Vene- 
tian impressionist’s monumental compositions in 
America. Treating the dramatically moving 
scene in a broad landscape, the tri-level composi- 
tion brilliantly commanding large numbers ot 
human figures so favored by Tintoretto indicates 
a date of about 1570. Paolo Veronese’s sympho- 


LENT BY MR. SAMUEL 


A GREAT VENETIAN PAINTING IN AN AMERICAN COLLECTION: PAOLO VERONESE'’S 


nies of dark, vibrant color and powerful forms 
restrained by diffused contour, typical of the final 
decade before he died in 1588, are epitomized in 
The Baptism of Christ. A final Venetian master- 
piece is the famous oval Tiepolo /imocleia and 
the Thracian Commander originally painted in 
1753 for the Palazzo Barbaro on the Grand Canal 
and until recently in the Stefan von Auspitz Col- 
lection, Vienna. The Bolognese Crespi’s delightful 
piece of Classical genre, Cupids Playing wit! 
Sleeping Nymphs, a great popular favorite of 
North Italian Baroque painting since it was 
shown at the 1935 Mostra del Settecento in Bo- 
logna, completes the Italian group 

The four other paintings were painted in the 
seventeenth century Netherlands, a Frans Hals 
Fisher Boy of his early maturity, a Rembrandt- 


esque Portrait of a Lady, dated 1682, by Nicolas 
Maes, and a pair of portraits by Paulus Moreelse 
dated 1625. Altogether the selection forms one of 
the most significant loan exhibitions shown in an 
Ohio museum in recent years 


SAN DIEGO: ACQUISITIONS 
BY THE MUSEUM 


MONG the new acquisitions of the Fine Arts 
£-\ Gallery several American items are fea- 
tured. / he Bathers, a glowing and plastic recent 
canvas by John E. Costigan, is a fine example of 
the artist's mature style and complements an 
earlier work already owned by the Gallery. There 
is a painting, Mid the Litchfield Hills by the late 
nineteenth century artist Ben Foster, and Sailor 
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H. KRESS TO THE DAYTON ART INSTITUTE 


Beware by Everett Gee Jackson. Sculpture is 
represented by a bronze portrait head from the 
hand of the young Montecito artist, David Gray 

lhe acquisition of Spanish art has always been 
part of the policy of this gallery housed in a 
building which is Spanish in design. This year 
after having acquired the Goya portrait of The 
Viarques de Sofraga and Zurbaran’s portrait of 
his infant daughter, the Gallery bought a land- 
scape, Segovia by Luis Paret y Alcazar, an eight- 
eenth century Spanish painter 

here have been several additions to the sec- 
tion of Oriental art, among them a Chinese scroll 
painting of the Ming period—a gift from Miss 
Mary Ledyard—and also many Far Eastern and 
Near Eastern textiles and art objects from the 
estate of the late Hortense Coulter. 





“THE BAPTISM OF CHRIST,” CA. 1580-1588 


NEW YORK: GRAPHIC ARTS 
IN LIMITED EDITIONS 


HE Collector's Guild, a new organization for 
T the distribution of works of graphic art, has 
as its aim an integrity of craftsmanship whereby 
the quality of the proofs will be insured by a 
strict limiting of editions signed and numbered 
by the artist. It will concentrate upon the dis 
tribution of low cost etchings, engravings and 
lithographs by Americans 

Its first publications are two lithographs by 
Lewis Rubenstein based on studies of mining 
operations in an Arizona town which are avail- 
able both in color and in black and white. Broad 
in treatment and rather monumental in concep- 
tion, they are by an artist who has studied fresco 
painting in Italy and who has executed mural 
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commissions for the Fogg Art Museum, the Har 
vard Germanic Museum and elsewhere. His lith 
ography technique he has learned from that 


master of color prints, Emil Ganso 


MINNEAPOLIS: A BEAUVAIS 
TAPESTRY BY BERAIN 


SHE quintessence of French aristocratic lite 
around the beginning of the eighteenth cen 


tury is reflected in such specimens of their dé. 
as the Beauvais tapestry designed by Jean Beérain 
which has recently been acquired by the Minne 
apolis Institute of Arts through the Dunwoody 
Fund 

he director of extravagant fétes at the court 
of Louis XIV, and a designer of numerous tap- 
estry cartoons, theatrical costumes, Opera sets 
and so on, Bérain was born at Saint Mihiel on 
the Meuse in 1639. In addition to his other accom- 
plishments he was an engraver, a landscape gar- 
dener and a practicing architect. In 1637 he was 
named Desstnateur de la Chambre du Roi and 


NEW YORK: ADDITIONS TO 
THE PICASSO PARADE 


l | TS opening on November 15, the Picasso 

A exhibition at the Museum of Modern Art 
mpressive as it was as the largest group of works 
by this artist ever shown, was not quite complete 
Recently one version of The Three Musicians 
companion to the canvas with the same title 
owned by the Museum of Living Art—has arrived 
as an anonymous loan from Buenos Aires 

Delayed by the war, some pictures from French 
collections have just been hung. They include 
four pictures lent by J. Tannhauser: Self Portrait 
conté crayon, done in Madrid in 1900; a pastel 
Bull Ring, 1901; Street Urchins, colored crayon 
1903; and an oil, Woman /roning, painted in Paris 
in 1904. There is also an oil, Girl Reading, 1934 
lent by Peter Watson, and two color crayon draw- 
ings lent by Mrs. Meric Callery 

The astonishing and distinguished array as- 
sembled by the Museum has put Picasso far be- 
yond the ranks of artists unappreciated in their 
own time, for the Museum reports that the 


THE ART NEWS 


Which Dr. Walter Heil, writing in the introduction 
to the catalogue calls Highly personal often 
strikingly brilliant records or rather impressions 
of a sensitive artist who explored eagerly and 
with open eyes a new country and its intrinsic 
beauty. In freshness of vision and fluency ot 
execution these works may well be counted 
Jane Berlandina’s best 

Ihe display consists of six oil and eighteen 
tempera paintings which give a vividly new in- 
terpretation of Mexico. A rendering of a little 
corner of a dwelling, entitled /n The Blue Loggia 
shows an assemblage of objects indicated with a 
l_aurencin haze, while the Dancer of the Plumes 
is quickly indicated in broad, dark strokes 


INDIANAPOLIS: A HISTORY 
OF PRINTED FABRICS 


RINTED textiles, some from the museum's 
Pp wn extensive collection, some lent by Miss 
Elinor Merrell of New York, are on display at the 
John Herron Art Institute. Anna Hasselman, writ- 
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RECENTLY ACQUIRED BY THE MINNEAPOLIS INSTITUTE OF ARTS THROUGH THE DUNWOODY FUND 


“THE PERFORMERS,” ONE OF 


became so much a part of the court activities, 
and so much a panderer to the weaknesses of his 
patrons as to bring down upon himself the famed 
condemnation of La Bruyere. 

Entirely a product of its age, the new Minne- 
apolis tapestry, entitled The Performers, is one 
of a series of Grotesques created by this artist. So 
popular were they, that a large number of sets 
were woven; according to the Bulletin of the 
Institute, six are in the Archiepiscopal Palace 
at Aix-en-Provence, one in the Musée des Arts 
Décoratifs in Paris, a set in the Town Hall in 
Stockholm, and six in the Mackay collection. 

Purely decorative and intended probably for 
the walls of a gold ceilinged room, the tapestry, 
with its tobacco-colored ground, has the crisp 
charm of a dexterously conceived bit of exoticism. 
The forerunner of the true chinoiserie which was 
to flower later, this ten by seventeen foot sample 
of the Rococo is, with its turbaned gentlemen, 
its camel, its adroit performers and its colorful 
peacock trainers, reminiscent of the Orient with- 
out being really Oriental. Its subject matter re- 
flects the type of escapist philosophy which had 
an especial appeal at the period. 


attendance, which averages nearly 2,000 a day, 
exceeds the previous record set by the belated 
attention which was given to the work of Vincent 
Van Gogh. 


SAN FRANCISCO: MEXICANA 
BY BERLANDINA 


AINTING by a French-born San Francis- 
... Jane Berlandina, are exhibited at the 
residence of Le Roy M. Backus, the Pacific Coast 
Director of the Schaeffer Galleries of New York. 

The work of this already widely hailed artist 
who was trained at the Paris Ecole des Beaux 
Arts and received criticisms from Matisse and 
Dufy has been exhibited extensively in this coun- 
try. In addition to a mural at the White House 
and numerous works in the region of San Fran- 
cisco, her work was seen at the Golden Gate 
Exposition in the San Francisco Building, the 
Brazilian Pavilion and the Palace of Fine Arts. 

In the imposing current show is exhibited her 
latest phase inspired by a recent trip to Mexico. 
It reveals the growth of the painter in pictures 


A SERIES OF BEAUVAIS GROTESQUE TAPESTRIES DESIGNED BY JEAN BERAIN 


ing in the Bulletin of the Institute, traces the his- 
tory of printing on fabrics, a practice which 
existed in Assyria, Egypt and early China, as well 
as among the modern primitive peoples of Africa 
and the Pacific islands who stamp or paint pat- 
terns upon bark, grass cloth or crudely woven 
materials. 

Twelfth century Germans made crude stamped 
patterns on linen in imitation of Byzantine woven 
designs, and the existence of block printed mate- 
rial in fourteenth century Italy can be inferred 
from the writing of Cennino Cennini who gives 
direction for “printing from a shape in color.” 

But the real vogue for prints dates from the 
eighteenth century and springs from India, the 
land which furnished calico (Calicut) and from 
Persia—it is from the Iranian town of Chinez 
that chintz, one of the most popular of the printed 
fabrics, has its name. Alarmed that the flood of 
eastern fabrics would ruin their own industry, the 
officials of both France and England issued de- 
crees against the importation of “Indiennes,” a 
prohibition which only served—with Mme. de 
Pompadour as a leader of the fashion—to make 
them more popular, and by 1790 a hundred fac- 








December 23, 1939 





EXHIBITED AT THE JOHN HERRON INSTITUTE, INDIANAPOLIS 


A FRENCH MONOCHROME BLOCK PRINT, MADE AT JOUY 


tories in many European nations were industriously furnishing these materials 
for consumption on both sides of the Atlantic. 

[he chinoiserie of the period of Louis XV is reflected in the drapery fabrics 
and one in the exhibition, made probably by Pillement about 1780, shows a 
design, printed in many colors, in which units of urns of flowers are connected 
by delicate vines. Alsace was an important center for printed goods, and there 
are, in the exhibition, specimens from Nantes, Orleans and Rouen. But one of 
the most famed and currently popular centers of eighteenth century French 
prints was Jouy, and toiles de Jouy made under the supervision of Oberkampt 
and, in many cases designed by the master Jean Baptiste Huet include charm- 
ingly rendered pastoral scenes as well as romantic illustrations of Bernadin 
de Saint Pierre’s story, Paul et Virginie. 

In England, the stamping of materials from simple wood blocks may go 
back to the tenth century, but in that country as in France, it was not till 
the eighteenth century that the practice flourished, and scenic patterns— 
much like those on Staffordshire printed china ware—were made in the fac- 
tory of Sir Robert Peel in Lancashire 

Since the manufacture of printed textiles was not permitted in Britain at 
the time that the American colonies were founded, very few printed pieces 
were produced in the early days on this side of the Atlantic. However, many 
ingenious housewives stamped small patterns upon their home-made goods 
later, many prints were imported from England, France and India, and 
some, showing Penn's Treaty with the Indians, America Doing Homage to 
France and Washington and Liberty, were obviously created for the Ameri- 
can market 

\bout 1875 William Morris revolutionized the design of textiles with 
a return to the flat patterns of earlier times; and today such well known artists 
as Dufy not only furnish designs for printed fabrics, but often cut the blocks 
and print the materials by hand. In technique, however, modern methods have 
generally supplanted the old practice of stamping from outline wood blocks 
and filling in colors by hand. Engraved metal rollers—first employed by 
Oberkampf at Jouy for simple repeats—make mass production in many colors 
possible, and photo-engraving is often called in to assist in the copying of old 
brocades and in the execution of drawings 


Los Angeles Shows The Dance in Art 


(Continued from page 12) 


treading the pavan steps in a courtly Wedding Dance. It is said that the 
name of this dance comes from pavo, peacock, hence a preening of heavy 
and elaborate costume. 

Among peasant dances of the sixteenth century is the round dance 
shown in the boisterous sketch, Wedding Dance, by Peter Breugel the 
Younger; and the Bourée or Allemande, an ancient German dance which 
eventually reached the court, is seen in Hans Beham’s series The Peasants. 
Diirer also was fond of showing the homely peasant at his lusty pleasures 
and an engraving of 1514 depicts two dancing a Landler. Hans Holbein’s 
two prints of the Dance of Death are of a dance originated in the four- 
teenth century to offset the fears of the great plagues. It is a form which has 
come down to ws in The Farmer Takes a Wife. Quite different is the next 
























ALEX. REID & LEFEVRE, LTD. 


XIX & XX CENTURY 
FRENCH PAINTINGS 


| “, KING STREET, ST. JAMES'S, LONDON, S.W.1. 


CABLES: ''DRAWINGS, LONDON" 


NEW PAINTINGS AND WATERCOLORS 


BY 


RAOUL DUFY 


Until January 10th 


BIGNOU GALLERY 


32 EAST 57th STREET NEW YORK 


SCHAEFFER 
GALLERIES 


OLD MASTERS 





NEW YORK 


Cables: SCHAEFFART, N. Y. 
61 East 57th Street 


SAN FRANCISCO 


Director: LEROY M. BACKUS 
1155 California Street 





AMERICAN AGENTS OF D. KATZ, DIEREN, HOLLAND 
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BY APPOINTMENT 


D. KATZ 


XVII CENTURY 
DUTCH PAINTINGS 
ITALIAN PRIMITIVES 
ANTIQUE FURNITURE 
& WORKS OF ART 


DIEREN, HOLLAND 


Twenty minutes from the railway station at Arnhem, Holland 
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lance: of the seventeenth century is Jan Steen’s Wedding Procession, again a 
in, a slow processional with frequent stops for bows. The bride and 


t 


yroom have just reached the house steps. While a maiden strews flowers in 
path the village life goes on unconcerned around them—pedlers, beg 
lhe minuet, another dance form to parade glittering but ponderous dress 
represented in Le Bal Pare, a print of the eighteenth century, while from 
the nineteenth century is a Toulouse Lautrec lithograph, lent by Carmelita 
Macacci of Los Angeles, which makes a design in rhythm and distinction o 
the hideous nightclub costume of the ‘Sos 

r own century. In Les Soeu 
Dolly, an oil by André L’Hote, 1925, from the Museum’s Preston Harrison 


[here are many and varied examples from ou 


Collection, the artist uses orchestra and dancers as skeletal motifs on which 
are built a harmonious pattern of color within jazz-angled shapes. It is 
noticeable that the exquisitely simple Derain sketch and oil, have stilled the 
Degas!” that one can usually hear when a ballet girl 


_ 


thoughtless cries of 
appears on a gallery wall 

Primitive interpretations, no longer to be ignored in any comprehensive 
historical exhibition, are well represented. Indian paintings of ceremonials 
lent by the Southwest Museum and the Museum of New Mexico, have the 
charm of paradox in their convincing statement of all details of costume 
story and essential gesture without once conceding a stroke to naturalism 
\ crayon sketch by Mahonri Young, 1877, of the Hopi Snake Dance, makes 
effective contrast in rendering. A dance mask of Malinche from Mexico is 
a bearded petite whose lowered brows seem a tale in the fewest pe ssible of 
woodcarver's strokes of the problems of being the woman companion ot 
Cortez. South Sea Island and Negro dance masks from the Ivory Coast are 
from the private collection of Kenneth Macgowan and the Museum col- 
lection 

The Oriental dance forms shown in prints, sculpture and ceramics are 
eloquent of their merited claim to be considered with the more familiar 
classic. A pair of T’ang figurines and a wood figurine, both delicately tinted, 
show the graceful arm movements within kimono sleeves. Selected color 
woodblock prints were lent by Mr. Judson Metzgar, well known to all con- 
noisseurs of the Japanese print. They range from a single figure scarf dance 
by Shunsho to an Ondo extravaganza, a triptych by Sadahide 

The story of art forms in the dance is brought to the present time with 
photographs of expressionistic, simplified dances so often inspired by con- 
temporary themes taken from the least as well as the greatest in American 
life. All the exhibited art objects are of the finest available, historical com- 
pleteness being sacrificed when necessary to insure the best in aesthetic 
quality. The many dancers from the past make their own music ring 
through the galleries with their perfected and thrilling movements. We have 
accepted without question the kinship of the arts; but only an exhibition 
such as this can make one realize the vivid aliveness of the accepted “old 
savings.” 


Louis XVI Style in Philadelphia 


(Continued from page 7) 


furniture of the Louis XV and Louis XVI periods form one of the chief parts 
of the collection bequeathed to the Museum by Mrs. Rice. Selected over a 
long period with the greatest care and taste, these pieces are outstanding for 
their quality, importance and condition. A brief summary must here suffice, 
although each piece merits detailed and careful study. Such celebrated makers 
as Riesener, Carlin and Jacob are among those represented by signed pieces 
which once belonged to such collections as those of Alfred de Rothschild, 
J. Pierpont Morgan and Lady Carnavon 

It is extraordinary to find a group that contains no fewer than eight pieces 
signed M. Carlin JME (Jures-Menuisiers-Ebenistes). A master in 1766, Mar- 
tin Carlin enjoyed great popularity, and was employed by Marie Antoinette 
and Mesdames de France until his death in 1785. One of them is signed by Car- 
lin, the other is closely similar, though not identical. A perfect combination of 
wood, porcelain and ormolu, the extremely rare jardiniere with Sevres plaques 
which also bears the same maker's stamp, is a masterpiece. One small rectangu- 
lar table, richly mounted with ormolu, is signed by the most celebrated eben- 
iste of the Louis XVI period, J. H. Riesener. A cabinet-maker who insisted on 
perfection of workmanship, he often made use of sculptured plaques in low 
relief. 

Of earlier date, in the full Louis XV flowing style, is a magnificent set of 
carved and gilded furniture. Comprising a sofa, eight armchairs, a bacquette 
and a fire-screen, this important group has removable upholstery covered 
with tapestry of flowers on a rich rose ground. Contrasting in style, but har- 
monizing in color, is a set in pure Louis XVI form, of equal distinction and 
elegance. The six gilded armchairs and the sofa, very richly and delicately 
carved, are upholstered in tapestry with charming pastoral scenes by Bouche 
and animals by Oudry (1686-1755), surrounded by graceful garlands of fruit 
and flowers 

Ihe collection of Sévres soft-paste porcelain is excellent, and represent 
the finest periods of its manufacture. The future royal porcelain factory was 
opened at Vincennes in 1740 and several of the pieces with turquoise glaze 
date from this early period. In 1745 royal patronage was granted, and in the 
succeeding years many important designers and elaborate decorators joined 
the staff. During the 1750's the rose glaze was developed; and an outstanding 
group may be seen in one of the superb wall cases. 


December 23, 1939 


In the room there is apparent a perfect blend of sumptuousness, harmony 
and beauty. No field has attracted a more distinguished and discriminating 
group of collectors than French decorative art of the eighteenth century, a 
product created for patrons as insatiable as Marie Antoinette, as enlightened 
as the Duc d’Aumont, the Duke of Hamilton, Sir Richard Wallace, Alfred 
de Rothschild, Sir John Murray Scott, John Jones and the Comte de Ca- 
mondo were formidable figures in the collecting of an earlier day, whom it 
might have seemed—when many of their treasures had already found their 
places in public institutions—too late to emulate. Yet such emulation was 
courageously and successfully undertaken in our own time by Mrs. Rice who 


proved, as this room installed in Philadelphia through the generosity of her 
heirs shows, completely equal to the task. 


135 Years of the New York Historical Society 


(Continued from page 11) 


earliest. He was born in 1785 and although, as a boy, he was employed in Cox- 
sackie, N. Y., he later became a merchant in New York City, and by the time 
of his death in 1836, had acquired a considerable fortune. In his later years he 
patronized American art, and gave many commissions for work. He main- 
tained, in his home, a picture gallery which, upon his death was purchased by 
friends and constituted the New York Gallery of Fine Arts; but after an 
uncertain existence of about twelve years, it was forced to close, and eighty 
of these paintings, many by Asher B. Durand, Thomas Cole, William S. 
Mount, and others became the property of the Society in 1858. A number of 
them are in the present exhibition. 

Che largest collection to be received came as a gift from Thomas J. Bryan 
in 1867 and in it can be found excellent examples of almost all the schools of 
European painting by such masters as Bernardo Daddi, Nardo di Cione, 
Taddeo Gaddi, Adriaen Isenbrandt, David Teniers, Adriaen Brouwer, Rem- 
brandt van Rijn, Lagilliere, and others. Mr. Bryan, who was born in Phila- 
delphia about 1800, traveled extensively abroad acquiring his large collection 
which was subsequently known as the Bryan Gallery of Christian Art after it 
had been installed in his home at Broadway and 13th Street and opened to 
the public. He acted as his own custodian and took personal charge of his 
gallery; but because of the uncertainty of its future, he finally deeded the 
entire collection to the Society where he continued to catalogue, arrange, and 
add to it until his death in 1870. 

Louis Durr, another art collector who was born in Germany in 1821, and 
who had gained a fortune as an assayer and gold and silver refiner, left his 
collection to be placed in a public gallery to be chosen by his executors. The 
most meritorious works were presented to the Society in 1882 and, under the 
terms of the will, the remainder were sold and the proceeds were established 
by the Society as a fund to enlarge the collection. 

Other collections from the DePeyster and Schuyler families, and a choice 
selection of American portraits bequeathed by Dr. John E. Stillwell also help 
to form this large and representative collection of American and European 
paintings which is now housed in the Society’s new and perfectly sky-lighted 
painting galleries. 


New Exhibitions of the Week 


(Continued from page 10) 


engraving. Daniel Hopfer’s Virgin and Child with Dance of Cupids, by one 
of the very first etchers, working about the time of Diirer, is memorable. 
Woeriot of Lyons represents, with his 7he Golden Calf engraving, the middle 
of the sixteenth century. The Flemish Vellert counts with his engraving 
St. Peter Walking on the Water, while two other fine religious prints are the 
Ostendorfer wood engraving of the early sixteenth century, Pilgrimage to the 
Church of the Beautiful Virgin at Ratisbon, and Diirer’s grand woodcut of 
The Birth of Our Lady. As for the portraiture, one of Van Dyck’s best etch- 
ings is the Jan Breugbel, superior in this critic’s opinion to the Pieter Breughel. 
A lovely quartet of Nanteuil portrait engravings rounds out the show of con- 


siderable scope. J. W.L. 


ROUNDABOUT THE GALLERIES: EIGHT NEW 
EXHIBITIONS 


T THE Argent Galleries the members of the National Association of 
Women Painters and Sculptors have arranged a Christmas exhibition of 
nearly a hundred items. Skimming only the surface of this large group, one 
would pick out for its seriousness and concentration Mary Hutchinson’s study 
of a negro head, Betty. Zulema Barcon’s Mother and Child achieves its emo- 
tional warmth without making sacrifices to sentimentality, and Edna Martha 
Way succeeds in her Cincinnati, Obio in building up an excellently modulated 
color interest on a firm basis of design. The brilliant red of her building makes 
an effective point of departure. 

A simple study of a cluster of flowers by Vanessa Helder is interesting 
because of its variation of color and the relationship of different sizes of 
blossoms within a narrow range. Ruth Taylor's Guatemala is crisply painted 
without dependence upon the tropical material of the scene for its effect of 
lightness and gaiety, and Vera Andrus shows a black and white drawing 
called Lilies which is attractive because of the rhythmic pattern which she 
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ve sculpture inna Harkavy's small bronze head demon- 
tl Ip Minna IH ll | head demon 


tv of solid monumentality in small compass 


ry vtit: Kleemann Galleries in a group showing for Christmas have three 
L-ilshemiuses of delicacy and sensitiveness—Campfire, the large oil land 
cape that was in the Contemporary Art Show at the World’s Fair and two ex- 


quisite small landscapes of the African period, Spanish Fortress in Moonlight 
V/ 1 Raphael Soyer shows his Mother and Child, in which 

the white enamel bed rungs have been used to strengthen the design in the 
ay Mary Cassatt would have capitalized on the black lines of a Japanese 


ibe. Gitlord Beal has a good fishing scene and Ann Brackman, a breezy 
watercolor, / win | s,of the Massachusetts shore. A tiny Blakelock—of an 
Indian watching the sunset 


s a good bet, since it is literally of postcard size), but it is absolutely char- 


is the smallest oil by this artist one can see (that 


acteristic, for we spotted it as a Blakelock some twenty feet away 


N GORDON McCOUCIHI’S recent paintings from Switzerland at the 
Montross Gallery there is a sense of the reality of night and of shadowy 


places. Even when this Philadelphia-born artist paints the daylight, a sort of 


suffuse glow tempers the thickly painted canvases—which, incidentally, have 
the thickest grain, as from sacks of burlap, that this critic has seen. An un 
catalogued nocturne of city streets and the briskly handled Glass Furnace 
representative of McCouch’s work five to eight years ago, are among the 
most successful of these paintings, and one wonders whether he should not let 
\alta, the blues 


do not glow. Vespers and Haunted House, both of them really nocturnal, are 


j 


the light of day alone, since in the painting called A/terglou 


truthful in their touch. These, the work of five years ago above mentioned 
and the etching called Faubourg, are Mr. McCouch’s most satisfying achieve- 
ments 


A | Lik Delphic Studios are Chinese paintings by Fong Yan- ling, land- 
A scapes in pastel by Margaret M. Hoskins, some Steig-like monotypes 
by Milt Groth, and Cuban pictures by Bert Warter 

The Chinese paintings weld conventionalism and the freedom of modern 
sm into an harmonious whole. Mr. Fong Yan-ling has painted—something 
the old Chinese artists didn't do—his figures from life. Thus, when a man sits 
na crag above a deep valley and tastes the joys of contemplation, the artist 
brings to this old fashioned Chinese custom perennial in the East a credibility 
that is modern. Perhaps it may merely be the proximity we still have to the 
film of Shan-gre-la that makes us newly sensitive to these beauties. Other 
interesting paintings are A Poet, Bathing Horse, and A Mounted Soldier 

The pastel landscapes of Dr. Margaret Hoskins of New York University 
are distinguished by a welcome severity of composition. But the severity is 
not unfeeling, as can be determ:ned in the three best pictures, all, as it hap- 
pens, hung together—Wave Study, Mt. Desert, and Maine in Summer. The 
color is rather evenly applied and in Peak O'Dawn, for example, color and 
composition recall the use of coastal scenes made by the late Bryson Bur- 
roughs 


\ RS. JOSEPH LAROCQUE at the Butler Galleries is exhib'ting still- 
l 1 lifes and flower paintings done in an interesting medium—oll on archi- 
tect’s drawing paper. [he still-lifes, in which Oriental antiques such as snufl 
bottles and bronze figures are the usual objects, are often original in their 
technique. The artist will use, for instance, a bronze powder to simulate 
almost perfectly a gold-leaf background. The flower pieces do not say so 
much, and, with one or two exceptions, notably the study of a pine branch in 
a porcelain vase, are rather too saccharine 


ATERCOLORISTS who work on large blocks, Russell Flint and 

Dwight Shepler, are at Arthur H. Harlow & Co. Both are landscapists, 
but, according to this show, Flint is more interested in long ranges of Brittany 
beach with a few ladies enjoying it and Shepler is more interested in docked 
ships and snow-clad mountains. Despite that, Shepler’s best papers are two 
of Irish scenes, particularly The Giant’s Grave, Renvyle, where he has been 
at great pains to knife out a veil of mist in the far background. Mr. Flint is 
most distingiushed in Old Channel Fortresses, Brittany, Two 1 ogether, Fish- 
erman’s Mates, St. Malo, and Uncertain Solitude. He has talent in texturing 
old stone and stucco and in rendering slowly breaking combers 


A IT THE Marchais Galleries the eighteenth century rice paintings of China 
A demonstrate the eflects of academic copying and the influence of poor 
Western painting which assailed an art which not so long before had reached 
the heights of the Ch’ing dynasty. There can be no reproach from the stand- 
point of technique, for this series is perfect in its rendering of the traditional 
material, but its literary quality and the introduction of Western faces into 
backgrounds which are meant to be Oriental make it a part of a process in a 
downward curve. 


HE Pennsylvania artist, E. O. Wingert, who was a pupil of Chase and 
f ypedine is holding an exhibition of his work at the Alonzo Gallery 
These are impressionistically painted scenes of the Jersey Coast and Miami 
Beach which strike a thoughtful mood, and aim at nothing more. They are in 
pastel which adapts itself to this type of handling a theme, and are pleasant 
if not exciting in color. 
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EXHIBITIONS IN NEW YORK 


Pp | S H - GALLERY EXHIBITION DURATION 
5 3! \CA, 52 W.8 Vew York Realists: Paintings to Dec. 30 || HARRIMAN 
A S C) N \ckerman, 50 | 57 Old So VUodern Sporting ¢ hina to Jan is GALLERY 





Alonzo, 63 E. 57 Wingert: Paintings, to Dec. 31 
& Ce, Inc. American Salon, 110 E. 59 Christmas Show: Paintings, to Jan. 6 EXHIBITION 
<nsetiaainiaiiiiianie American Place, 509 Madison Varin; Paintings, to Jan. 1 


Arden, 460 Park Contemporary Americans: Paintings, to Dec. 31 ORIGINAL DRAWINGS 


en ee (Argent, 42 W. 57 Nat'l Ass'n Women Painters: Paintings, Dec. 26-Jan. 14 
CHINESE ie 33 W.8 Cont ; BY 


mtemporary American: Paintings, Sculptures to Jan. 9 
PORCELAIN & \ssociated American, 711 Fifth Group Show: Paintings, Dec. 20-Jan. 8 ARNO 
Babcock, 38 E. 57 Small American Paintings, to Dec. 31 
HARDSTONES Barbizon Plaza, tor W. 58 {merican Paintings to Jan. 15 ALAJALOV 
the Sung Dynasty through Bignou, 32 Ek. 57 R. Dufy: Paimmtings, to Jan. 10 STEIG 
| Peri ; Bland, 45 E. 57 imerican XIX Century Portraits, to Dec. 31 
Bonestell, 1060 E. 57 Group Shou Paintings, to Dec. 31 THURBER 





a a Boyer, 609 | 57 .. Grou Show: Paintings, to Feb I 
44 East 57th Street Brooklyn Museum ..Masks ra and Civilized, to Jan. 1 peeraruning 
Buchholz, 32 E. 57 ....Kolbe; Barlach; Lehmbruck: Sculpture, to Dec. 31 61-63 EAST 57th STREET 
New York Carstairs, 11 E. 57 Femmes et Fleurs’: Paintings, to Jan. ¢ NEW YORK 
Chait, 600 Madison Chinese Art, to Dec. 31 
Contemporary Arts, 38 W.57...Eleanor de Laitre: Paintings, Dec. 26-Jan. 13 
Decorators, 745 Fifth Room Arrangements, to Jan. 7 DOW N TOW N OQ) 
A Ke T O F T Pat £ Delphic, 44 W. 56 Hoskins: Paintings; Jay: Sculpture, to Dec. 31 > 
Downtown, 113 W. 13 Carl Walters: Ceramic Sculpture, to Dec. 31 CERAMICS by 
XXTH CENTU RY Durand-Ruel, 12 E. 57 Small roth Century Paintings, to Dec. 31 CARL WALTERS as 
BRAQUE CHAGALL DERAIN Eighth St., 30 E.8 ... .....J. Thomason: Paintings, Dec. 24-Jan. 6 XMAS EXHIBITION cas 
FEININGER HOFER Ferargil, 63 E. 57 ... Robert Purdy: Paintings, Dec. 26-Jan. 7 | Paintings, Drawings, Sculpture 
pontine elf + oa maf ory Fifteen, 37 W. 57 W. Turney: Paintings, Dec. 26-Jan. 6 at $100 and less A 
French Art, 51 E. 57........ Modern French Masters: Paintings, to Dec. 31 | 113 WEST 13th St. NEW YORK ™< 





N | E <a 2 N D oO te F Grand Central, 15 Vanderbilt | 1merican Prints, to Dec. 31 THE 
Grand Central, Hotel Gotham. .Group Show. Paintings, Sculpture, to Dec. 31 
18 EAST 57 ST. N. Y. C. Guameiinelon. 24 E ring Abstract Peiutlens. to Feb. 1 WHYTE GALLERY 




















H 32 Fiftl Fat > Collect Jade, to Fel a See 
ammer, O82 1th TA Fn *avderT ge ollection ade, to ep I 1 " 
Harlow, 620 Fifth R. Flint; Dwight Shepler: Paintings, to Dec STUDIO HOUSE 
; , | 
Harriman, 63 E. 57 {/ajalov; Arno; Thurber; Steig: Drawings, to Dec. 30 PAINTERS 
PAUL International Studio, 15 E. 57 Hearst Collection, to Jan. 13 | 1707 TO DEC. 31 
Kennedy, 785 Fifth weeeeees.-- Jacques: Paintings, to Dec. 31 07 H STREET, N.W., WASHINGTON 
REINHARDT Keppel, 71 E. 57 XV to XVIII Century Engravings, to Dec. 30 
Kleemann, 38 E. 57.... Christmas Show: Paintings, to Dec. 31 CONTEMPORARY 
GALLERIES /| Knoedler, 14 E. 57.. Briscoe: Paintings; Sporting Paintings, to Jan. 5 | ARTS 38 West 57th St. N. Y. 
Kraushaar, 730 Fifth.... {merican Watercolors, to Dec. 30 | 
. Julien Levy, 15 E. 57 Joseph Cornell; Surrealist Objects, to Jan. 1 | PAINTINGS BY 
730 Fifth Ave., New York aa a ere — ee ot ae 
Leonid: Paintings, to Jan. 1 | ELEANOR DE LAITTRE 
» > > . 6 “re , tere » se , > 
ae =. Livsenteld, 91 T. §? .<: «.: ce eeeeeees .Frencl Maste rs: Paintings to Jan. 20 Dec. 26 to Jan. 13 
Macbeth, 11 E. 57 ... Wyeth: Paintings; Wengenroth: Prints, to Dec. 30 
\ Marchais, 40 E. 51 se Chinese Rice Paintings, to Dec. 31 INSTALMENT PAYMENTS ARRANGED 
RRR KKK KKK EE merica’s first oo ee oe) ere ......) ves Tanguy: Paintings, to Dec. 30 
All-American Art Gallery . . . devoted , 


Mayer, 41 E. 57 


ee cane oR a ae ...Selected Prints, to Dec. 31 | ' 
Metropolitan Museum....Life in America, 300 Years: Paintings, JAMES ST. L. O TOOLE 


to Jan. 1 | 


since 1892 solely to the work of native 
artists of note and promise. A unique 










service to collectors, whose inquiries Midtown, 605 Madison os ‘ ....Lionel Retss Paintings, to Dec. 31 ies INC Paz? 
ere invited. Milch, 108 W. 57 American Paintings, to Dec. 30 Exhibition of American Paintings 
MACBETH GALLERY | | Montross, 785 Fifth....... G. McCouch: Paintings, to Dec. 30 Ryder, Glackens, Brackman, Kuniyoshi. 
ll KE. 57th St.. New York te 5 at | i>: ae a ar eon .......-American Paintings, to Jan. 4 To Dec. 3ist 

Morgan Library, 29 E. 36. .Selections from the Morgan Collection, to Dec. 31 33 EAST 5ist STREET, NEW YORK 





Morton. 130 W. 57 B.S. Gardner: Paintings, to Dec. 31 


5 i L ny e RM A N Museum of the City of New York........ Cathedral of St. John, to Feb. 14 


Museum of Costume Art, Rockefeller Center..American Dress, to Jan. 31 








! BARBIZON-PLAZA ART GALLERY | 
Museum of Modern Art, 11 W. 53...... Dablov Ipcar: Paintings, to Dec. 31 Oils and Water Colors by 
OLD & MODERN MASTERS Picasso Retrospective: Paintings, to Jan. 7 | GAHMAN - GREENE - HEDGES 
Nat'l Arts Club, 15 E. 20.....American Etchers: Annual Show, to Dec. 28 wn pg gg ae 
E. & A. Silberman Galleries, Inc. | Neumann-Willard, 543 Madison. .Group Show: Patutings, Prints, to Dec. 31 | I nol ag ge Jen. 15, 10 AM. to 10 PM. 
New School, 66 W. 12 ..... , M. Sterne: Murals, Dec. 28-Jan. 15 58th Street at Sixth A 
32 EAST 57th STREET, NEW YORK Nierendorf, 18 E. 57 ..... ..... Chang Shan-Tse: Paintings, to Dec. 31 an — fee va if sme ea 
N. Y. Historical, 170 Central Park West. . Anniversary Exhibition, to Feb. 25 





N. Y. Public Library......... a American Printmakers, to Dec. 31 

JOHN LEVY O'Toole, 33 E. 51. _....Albert Herter: Paintings, to Jan. 6 | NEW PAINTINGS BY 
GALLERIES, INC. American Paintings, to Dec. 31 
| 






















P Park Avenue, 460 Park... Leake; Goode Davis; Paintings, to Dec. 31 AMERICANS 
inti Parish-Watson, 44 E. 57 .................Chinese Porcelains, to Dec. 31 
aintings Passedoit, 121 E. 57 “Collective”: Sculpture, Dec. 28-Jan. 13 | WALKER GALLERIES 
1] East 57 Street * New York Perls, 32 E. 58.. ......Chagall: Paintings, to Dec. 31 |] 19g East Fifty-seventh Street 
Rehn, 683 Fifth ..C. Burchfield: Early Watercolors, to Dec. 31 | 
Reinhardt, 730 Fifth... ae Polish Artists: Paintings, to Jan. 13 | 
EXHIBITION | Riverside, 310 Riverside....Group Show: Int'l Women Painters, to Jan. 1 
AUSTRIAN ART SD, GID OB. BPs vaicanssccucescas Group Show: Sculpture, to Dec. 31 MINIATURES 
Schneider-Gabriel, 71 E. 57 ........Childe Hassam: Paintings, to Dec. 31 ‘ 
PICTURE OF THE MONTH St. Etienne, 46 W. 57 1ustrian Paintings: Porcelains, to Dec | | Fine @ 
te. ; |‘ ne, 4 el cekiins an Painting orcelains, ec. 3! | I cyamples Bs 
VAN GOGH: L’Arlesienne Arnold Seligmann, Rey, 11 E. 52........... French Sculpture, to Dec. 31 | 
46 WEST 57th ST. Cirele 6-2193 | Sterner, 9 E. 57 cee eees Orpen: Drawings, to Dec. 31 Enamelled Boxe 
| Snyderman, 1 East 50 Miniatures, to Dec. 31 


: “ay Si ? = THE ART TRADING CO. 
Studio Guild, 730 Fifth. ..Maclvor; Christmas Show: Paintings, to Dec 


AUT 


30 | E. 59 St., at Sth Ave., N. Y.| 
Uptown, 249 West End............. 1. S. Baylinson: Paintings, to Jan. 12 
SSS Valentine, 10 E. 57.... .R. Dufy; M. Laurencin: Paintings, to Dec. 31 
| Vendome, 339 W. 57.... Christmas Show: Paintings, to Dec. 30 
Ferardgil Galleries| " 


Wakefield, 64 E. 55 .....B. Johnson: Paintings, to Jan. 6 | PAINTINGS for the HOME 
Hudson D. Walker, 38 E. 55 W. Wintermath: Paintings, Dec. 26-Jan. 6 | by AMERICAN ARTISTS 


JPET gS eee ......Annual Show: Paintings, to Jan. 6 
Weyhe, 704 Lexington...... ..Prints for the iday : 
63 East 57 St.. New York eyhe, 704 Lexington rints for the Holidays, to Dec. 31 


Frederic Newlin Price TO DEC. 30 


Whitney Museum, 19 W. 8. Allen Tucker: Memorial Exhibition, to Jan. 3 MILC CALLER ra s 








108 West 57 St., N.Y. 





Wildensiein, 19 E. 64........ Ph W. Malherbe: Paintings, to Dec. 30 












DURAND-RUEL GALLERIES 


ESTABLISHED 1803 


&xhibition of 
Small 1] lasterpieces 


OF LATE XIX CENTURY 


Sren ch Art 


TO DECEMBER 31 


TWELVE EAST FIFTY-SEVENTH STREET, NEW YORK 


PARIS: 37 AVENUE de FRIEDLAND 


ee 


